The illustration on the covers is an enlarged 
detail of one of the gold beads from the 


Cypriote necklace in the museum collection. 


| 


| 
| 


ALLEN MEMORIAL ART MUSEUM 


BULLETIN 


VotumeE XIII Numser 3 


Contents 
A Cypriote Necklace 
by Erik Sjéqvist 159 


Note on the Date of Catskill Lake by 
Thomas Cole, N.A. 


by David B. Lawall - - - . 165 
Announcements 

A Gift of Five Modern Paintings - - 168 

Oberlin Friends of Art - - - 174 

Attendance” - - - - 174 

Faculty Notes - - 174 
Catalogue of Recent Additions - - - - 178 
Calendar, Spring - Fall - - - - - 181 
Friends of the Museum - - - - - 183 


Printed three times a year by the Department of Fine Arts of Oberlin 
College, Oberlin, Ohio. Two dollars a year or 75 cents a copy; mailed 
free to members of the Oberlin Friends of Art. 


‘ 


3 
< 
Z 
5 


— 
. 
‘ 
Oberlin 


A Cypriote Necklace 


The necklace here published is said to have been found in Curium, 
Cyprus, and has come to the Allen Memorial Art Museum as the gift of 
Winston Guest.’ (Fig. 1) This attractive piece of ancient jewelry consists 
of 32 iridescent glass beads some of which are pearl grey, others deep 
blue in color. All of them are approximately spherical and their diameters 
range from 3 to 4 mm, except three which are flatter and smaller. Further, 
there are 18 fluted, spherical gold beads, 7 mm in diameter, and one gold 
bead which is somewhat crushed. Even in its present state of preserva- 
tion one can see that it was never fluted and that it is slightly smaller 
than the others. It is questionable if the three small glass beads and this 
gold bead ever belonged to the original composition. 

The same must be said about the end elements of the necklace. 
They consist of two conical pendants of floral shape, with nine “petals”, 
and are not uncommon in the repertory of Greek jewelry. (Fig. 2) When 
used, they always serve as pendants or tassels, hanging down like small 
bells or serving as mountings for a bead of glass or semi-precious stone. 
They belong to earrings or diadems, not to necklaces.’ 

The most conspicuous components of our necklace are 15 oblong 
hollow beads in the form of flower buds worked in very delicate repoussé. 
They are attached to a small oblong bead, strung horizontally on the 
necklace, and hang down vertically from the same. (Fig. 3) Their upper 
parts are covered with a pattern of small overlapping, rounded leaves, and 
their lower parts are divided vertically in eight zones by strings of dots. 


1 Acc. no. 55.61. 


2 Marshall, F. H., Catalogue of Jewellery, Greek, Etruscan and Roman, in the oe 
artments of Antiquities, British Museum, nos. 1936-1941, 1942, 211- 212, 
XXIII; ibid. nos. 2356-2357, p. 278, pl. LI; Segall, B.. K nice der Gobt. 

schmiede-Arbeiten, Museum Benaki, Athen, no. 28, p. 32-33, pl. 9; Siviero, R., 

Gli ori e le ambre del Museo Nazionale di Napoli, no. 117, p. 39, pl. 120 b: 

Amandry, P., Collection Héléne Stathatos, les bijoux antiques, nos. 247/248, p. 

108-109, pl. XLII; Cesnola, L. P. di, A Descriptive Atlas of the Cesnola Collec- 

oa of iy A ‘Antiquities in the Metropolitan Museum of Art, New York, 
ol. 3, p 


Marshall, op. cit., no. 1952, p. 214, XXXV (tentatively described as acorns 
and said to come from Tarentum); — op. cit., Vol. 3, pl. III:8 (said to 
come from Curium, Cyprus); for a similar but not identical specimen see Seg 
op. cit., no. 48, p. 60, pl. 18 (with further references). 
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Originally they all ended with small spherical projections, now missing 
on six of them. They measure 23 mm in length. This rather rare type 
of bead has its parallels in Cyprus and elsewhere.’ 


The central element of the necklace is a fine pendant, 20 mm long, 
in the shape of a lion’s head. It is hollow and in the back of the protome 
is a small V-shaped slit, serving as a lid or an opening through which 
one could instill a few drops of perfume into the cavity of the head. The 
repoussé work of the head is excellent and the ferocious character of the 
beast is convincingly rendered. The mouth is open, revealing the men- 
acing teeth, the muzzle is wrinkled and the ears are tightly pressed to 
the head. (Fig. 4) This lively expression is, however, gained by remark- 
ably restricted means. The mane is rendered in three regular zones of 
short parallel strokes and the head is rigidly frontal and symmetrical. 


The question of whether the lion-protome belongs to the original 
composition or not, is a difficult one, and several circumstances have to 
be taken into consideration when discussing it. The first is its size which 
is smaller than the surrounding bud-shaped pendants. It does not dom- 
inate the composition as one would expect it to do, had the jeweler 
correctly calculated the final effect of his work. Further, we have no 
examples of a similar pendant used as a centre piece in any other neck- 
lace from Cyprus or elsewhere. When recorded from excavations or in 
museum catalogues they always appear alone.* 


There seems also to be a discrepancy in date between the pendant 
and the rest of the necklace. The vertical dotted lines on the bud-shaped 
beads are rendered in repoussé, which intends to give the effect of gran- 
ulated work. The shift from real granulated work to the simpler re- 
poussé technique took place sometime after the middle of the fourth cen- 
tury B.C.° The date of our necklace should, therefore, be about 330-300 
B.C. The style of the lion’s head seems hardly reconcilable with such 
adate. The stylized mane and the sculptural handling of the entire head 


* Cesnola, op. cit., Vol. 3, pl. IV, 31, 32, 36 (they are allegedly from Curium); 
Marshall, op. cit., nos. 2046, 2047, p. 228 (2046 is from Amathus, Tomb 48, 
—_ in Cyprus, pl. XIV, 19 and p.118, and 2047 was acquired in 

yprus). 


5 Myres, J. L., Handbook of the Cesnola Collection of Antiquities from Cyprus, 
. 395. Myres general judgment is borne out by evidence, later brought to fight 
tom controlled excavations. Tombs 57 and 60 from Marion are datable to about 

the middle of the century, and the jewelry there found is technically and styl- 
istically somewhat earlier than the Oberlin necklace (The Swedish Cyvrus Ex- 
pedition, Vol. II, p. 341-345, 356-364, 455, pl. LXIIFLXIV, LXVII-LXVIII, 
and Vol. IV, p. 427). 
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point to a date around the middle of the fifth century B.C. Good paral- 
lels to it are found in the coins of Akanthos struck between 460-450 
B.C. and in a fifth-century gem in the Museum of Fine Arts in Boston." 

I would, therefore, suggest that the protome-shaped bead is ex- 
traneous to the necklace and antedates it by some 150 years. What 
seemingly makes it fit into the necklace is the similarity of the gold and 
the type of attaching bead, but these two arguments are outweighed 
by the considerations of size, composition and style. 

The story the Oberlin necklace tells us is one of the high quality of 
Cypriote burial jewelry through a century and a half, compounded with 
the intricacies of modern reconstruction and the enterprising spirit of 
an art dealer. 

Erik Sjéqvist 
Princeton, N.J. 


® Silver tetradrachm of Akanthos, in the Miinzkabinet, Berliner Museen, Berlin, 
and an engraved agate in the Museum of Fine Arts, Boston, inv. no. 27.694, 
both pontienn. from Richter, G. M. A., Animals in Greek Sculpture, p. 49, fig. 15, 
pl. V, and p. 50-51, fig. 23 and pl. VII. 
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Note on the Date of Catskill Lake 
by Thomas Cole, N.A.* 


Among the paintings given to Oberlin College in 1904 by Charles 
F, Olney of Cleveland there is one by Thomas Cole entitled Catskill 
Lake.* Cole here portrays a rather small bit of nature untouched by 
man. In the foreground appear two stags. Grotesque, dead trees en- 
circle the calm lake. The clouds are colored purple and pink by the set- 
ting sun. The limited spatial depth, the masses of trees balancing one 
another at either side, the dramatic lighting of the sky, as well as the sub- 
dued use of colors are characteristic of the style of Cole’s early landscapes. 
But while this picture belongs stylistically with the pictures painted be- 
tween 1825, when Cole arrived in New York, and 1829, when he trav- 
elled to England, no precise date has yet been given to it. I should like 
here to suggest what seems to be the most probable date for this picture 
from documentary evidence. 


In the collection of Cole’s papers and sketch books in the Detroit 
Institute of Arts is a note book containing “some notes of pictures painted 
New York 1825-26.” Among the pictures listed as having been painted 
in 1825 appears the following entry: “7. D & — Lake with Dead 
Trees Dunlap 25." The preceding entry reads, “Views of Catskills, 
unknown, 25 each.” Immediately above the blank space is written the 
word “Catskills” of the phrase “Views of the Catskills.” This word was, 
perhaps, to be understood as belonging in the gap. The letter at the be- 
ginning of the line seems to be a “D” and probably stands for “Deer.” 
If this is what Cole intended in the first part of the notation, it would 
read “7. D(eer) & (Catskill) Lake with Dead Trees (sold to) Dunlap 
(for) 25 (dollars).” William Dunlap records buying a picture for $25 


* This note formed part of a paper presented in the Modern Painting Seminar. 


* Qil on canvas, H. 27 x W. 34 inches. Signed lower center “T. Cole.” Acc. no. 
04.1183. Gift of Charles F. Olney. 


* Writing Book No. 1, Detroit Institute of Arts. L. L. Noble apparently had access 
to the Detroit “Writing Book” while writing his biography of Cole, for he re- 
fers to several pictures painted by Cole in 1825 in the same order as they appear 
in the “Writing Book” list. But he ignores the first part of the seventh entry 
and transcribes only the latter part, “Lake with dead trees.” See L. L. Noble, 
The Course of Empire, Voyage of Life, and other Pictures of Thomas Cole, 
N.A., New York, 1853, pp. 56-57. 
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which Cole had painted in New York upon returning from a sketching 
expedition along the banks of the Hudson River.’ Soon after purchasing 
this picture, Dunlap sold it to Philip Hone, a New York merchant, 
for $50.* 


But some further information is needed if we are to identify the 
Oberlin picture with the one Cole mentions in his list. Such informa- 
tion is supplied when we discover “Sylvan Lake, Catskill Mountains” 
from the collection of Philip Hone, listed in the catalogue of the “Ex- 
hibition of the Paintings of the Late Thomas Cole” held at the Gallery 
of the American Art-Union in 1848.’ The size given for this picture 
corresponds exactly with that of the Oberlin picture. Thus I believe 
that the Oberlin picture is the “Deer and Catskill Lake with Dead 
Trees” which Cole painted in 1825 and sold to Dunlap, who in turn, 
soon sold it to Philip Hone. If this identification is correct, the Oberlin 
Catskill Lake is one of the earliest known paintings by Thomas Cole. 
It was this painting and several others executed at the same time which 
established Cole’s reputation as a landscape painter, for “from that time 
forward, Mr. Cole received commissions to paint landscapes from all 
quarters; was enabled to increase his prices, and his facility for handling, 
as well as his truth of drawing and power of coloring.” 


David B. Lawall 


* Dunlap, A History of the Rise and Progress of the Arts of Design in the United 
States, F. W. Bayley and C. E. Goods , eds., Boston, 1918, Vol. III, p.149. 
G. W. Bruen provided Cole with funds for this trip which Noble, p. 56, dates 
in the autumn of 1825. Both Dunlap and Noble indicate that this was Cole’s 
first trip to the upper Hudson. 


* Dunlap, ibid., Vol. III, pp. 149-150. 


The complete entry in this catalogue reads as follows: “Sylvan Lake, Catskill 
Mountains 1819 34x 27 Philip Hone”. There is a minor problem raised by the 
date listed here. The picture could not possibly have been done in 1819, because 
Cole did not visit the Catskill Mountains until the autumn of 1825. The copy 
of this catalogue in the Cole clipping file in the New York Public Library has 
the date 1824 written in, in pencil. This date reflects the opinion of Philip 
Hone who believed that the picture which he had purchased from Dunlap 
was brought by Cole from Philadelphia. Hone states this view in his diary in 
noting the death of Cole in February, 1848. See Allan Nevins, ed., The Diarv 
of Pag Hone, 1828-1851, New York, 1927, Vol. II, p. 838, for Hone’s notice 
of the death of Cole. ° 


* Dunlap, ibid., Vol. III, p. 150. 
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Bibliography: 
1834 William Dunlap, A History of the Rise and Progress of the Arts - De- 
sign in the United States, F. W. Bayley and C. E. Goodspeed, editors, = 
Boston, 1918, Vol. III, pp. 149-50, 277. 


1848 Allan Nevins, editor, The Diary of Philip Hone, 1828-1851, New York, 
‘ 1927, Vol. II, p. 838. 


1853 Louis L. Noble, The Course of Empire, Voyage of Life, and other Pic- 
tures of Thomas Cole, N.A., New York, 1853, p. 57. 


’ 1860 Gosee Washington Greene, Biographical Studies, New York, 1860, 
p. 92. 


Exhibitions: 
1848 New York, “Exhibition of the Paintings of the Late Thomas Cole,” 
American Art-Union, No. 72. 
1946 Oberlin, “American Artists Discover America,” No. 11. 
1950 Columbus Gallery of Fine Arts. 


Collections: 
William Dunlap, purchased at Coleman’s 1825. 
Philip Hone, purchased from Dunlap, c. 1825. 


This picture was probably among the paintings, statuary, medals, etc., from the 
Hone estate sold at Ludlow’s, April 28, 1852. 


Charles F. Olney, purchased before 1904. 
Oberlin College, gift of Charles F. Olney, 1904. 
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A Gift of Five Modern Paintings 


It is a great pleasure to announce the gift of the following paintings 
from Mr. and Mrs. Joseph Bissett: 


Amedeo Modigliani 
Nude with Coral Necklace 
Head of a Man 

Georges Rouault 
Wounded Clown 


Marc Chagall 
Green Dream 
In the Mountain 


: The Bissetts have long shown an interest in our museum. Mrs. 
Bissett was the Honorary Chairman of the Benefit Preview of Paintings 


and Drawings exhibited at the Knoedler Galleries in New York in 
February, 1954. 


It will be evident at once to those who know our collection well that 
these five pictures fill a gap in our holdings, but this is secondary to the 
fact that their high quality will make them stimulating possessions and 


exciting material for future study by all those who visit the Allen Art 
Museum. 
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Oberlin Friends of Art 


Members were invited as guests of the Oberlin Archaeological So- 
ciety to attend a showing on April 26 of two documentary films from the 
series, The Ancient World, on the ancient civilizations of Egypt and 


Greece. The films were produced by Ray Garner. 


At an acquisition party on January 19, members voted to purchase 
for the Friends of Art Collection the German 15th-century woodcut, 
Hand of God, and the Arshile Gorky drawing, Plough and the Song, de- 
scribed more fully in the list of recent accessions in this issue of the 
Bulletin. 


Attendance 


Over 4000 visitors to the museum were recorded between February 
6 and March 6, the dates of the African exhibition. A series of gallery 
talks on the exhibition were arranged by the museum class for Oberlin 
grade and high school children. 


Staff and Faculty Notes 


A faculty exhibition which included oils, prints, and watercolors 
by Paul Arnold, Walton Battershall, Irving Marcus, and Margaret 
Schauffler was held in the museum from May 2nd through the 31st. 


Paul Arnold has exhibited prints in the Ohio Printmakers Show at 
the Dayton Art Institute; the Bradley University National Print Annual, 
Peoria, Illinois; the Albany (N.Y.) Print Club Biennial National Print 
Exhibition; the Audubon Artists Annual National Exhibition in New 
York; the Society of Washington (D.C.) Printmakers National Exhibi- 
tion; the Annual Exhibition of the Society of American Graphic Artists 
in New York; the Annual Print Exhibition at the Brooklyn Museum; 
and Exhibition Momentum in Chicago. At the Audubon Artists Show, 
his print Pheasant won the Audubon Patrons’ Prize for prints. This print 
has also been chosen for publication this summer in an edition of 200 
impressions by the International Graphic Arts Sdciety in New York. In 
October, Mr. Arnold was elected to active membership in the Society 
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of American Graphic Artists. On April 21, he attended an organization 
meeting of the newly formed Society of Ohio Printmakers, of which he 
has been made a director. 


Edward Capps, ]r., who spent the first part of his sabbatical leave 


in Princeton, is spending the remainder in Italy studying Mannerist art. 


Chloe Hamilton will travel in Italy during July and August visiting 
museums and exhibitions. 


Ellen Johnson will spend a few weeks in Europe this summer at- 
tending major exhibitions of modern art and the Rembrandt show. 


Chu-Tsing Li will teach at the University of Indiana during the 
summer session. 


Irving Marcus has been appointed an instructor at the University 
of Hawaii. He exhibited an intaglio at the Society of Washington (D.C.) 
Printmakers National Exhibition and an etching at the Fourteenth An- 
nual Exhibition of Prints, Library of Congress. 


Charles Parkhurst has received a Fulbright Government Grant to 
study the history of color and color theory in the 17th century in 
Holland and will work at Utrecht during the winter months. During 
the summer, he will travel for the State Department giving talks and ar- 
ranging exhibitions for the U.S. Information Service Centers in various 
countries in Europe. He is on sabbatical leave. 
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Margaret Schauffler, who returned from Japan in February, has 
talked on “Japanese Art and Culture” before six out-of-town groups in- 
cluding the Ashland College faculty. She is scheduled to give the course 
in Far Eastern Art next year, and will spend July studying the Oriental 
collection at the Boston Museum of Fine Arts. 


Wolfgang Stechow was on leave during the second semester to give 
a seminar on seventeenth-century Dutch landscape painting and a course 
on Rubens at the Institute of Fine Arts, New York University. 


Clarence Ward, professor emeritus, recently returned from a trip 
around the world and will teach the course in American Architecture 
during the first semester of 1956-57. 


Eleanor Zerby will be conducting a group of college students 
through European museums and churches during July and August. In 
September she will begin work toward an M.A. degree in art history at 
the Institute of Fine Arts, New York University. 


Joel Isaacson, graduate assistant, exhibited an engraving at Exhi- 
bition Momentum in Chicago. An etching entitled Street at Night by 
Jane Hutchison, graduate assistant, was hung in the Library of Congress 
Fourteenth Annual Exhibition of Prints. From this showing it was pur- 
chased for the permanent collection of the Library. 
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Library Report 


During this year the Art Library has made some important additions 
to its collection of books on color theory and optics. Among them are 
Aguillon’s Opticorum of 1613, the first edition of Newton's Opticks, 
Boyle’s Experiments and Considerations Touching Colours... of 1664, 
Priestley’s The History and Present State of Discoveries Relating to 
Vision, Light, and Colours of 1772, Kircher’s Ars Magna Lucis et Um- 
brae of 1646, La Chambre’s Nouvelles Observations et Coniectures sur 
I'Iris of 1662, and Niceron’s La Perspective Curieuse ... of 1652. 


On our reference shelf we now have Hofstede de Groot’s Catalogue 
Raisonné of the Works of the Most Eminent Dutch Painters of the Sev- 
enteenth Century and the World Collectors Annuary. The latter gives 
prices of all paintings sold at major auctions in Europe and America from 
1946 to 1952. 


Continuing our policy of adding important art periodicals we have 
bought all that was published of I] Vasari and an almost complete set 
(lacking only a few unobtainable early numbers) of Old Master Draw- 
ings. We also were able to buy the important early volumes (published 
just before the first world war) of the German Der Sturm which deals 
with the German art of that period. 


The Art Library has subscribed to The Drawings of Rembrandt, 
a Critical and Chronological Catalogue by Otto Benesch and has already 
received the first three volumes. Die Kataloge der Prestel-gesellschaft; II 
Die Zeichnungen in den Staatlichen Museen zu Berlin; A. Niederlénder 
will also aid research in drawings, while Architektonische Handzeich- 
nungen Alter Meister... by Herman Egger aids in the study of archi- 
tecture as well as of drawings. 


To our far eastern collection The Pageant of Japanese Art has been 
added. This is a beautifully illustrated six-volume set showing painting, 
sculpture, ceramics, architecture and gardens of Japan and was edited 
by the staff of the Tokyo National Museum. 


Kurth’s Die Deutschen Bildteppiche des Mittelalters is a fine addi- 
tion to our collection of books on textiles. 


Two important early books on architecture have also been added: 
Blondel’s Cours d’ Architecture Enseigne dans I’ Academie Royale d’Archi- 
tecture of 1675-1683 and Dietterlin’s Architectura of 1598. 

— F.F.P.K. 
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Catalogue 
Of Recent Additions 


PAINTINGS 


Russian, 15th - 16th century 
Nativity 

Tempera on panel, x in. 
R. T. Miller, Jr. Fund (55.52) 


John Frederick Kensett, American, 
1818-1872. Mt. Mansfield from 
Madlletts Bay, Lake Champlain, ca. 
1860 

Oil on canvas, 8%6 x 17% in. 

Gift of John G. D. Paul (55.54) 


Amedeo Modigliani, Italian, 1884- 
1920. Nude with Coral Necklace, 
1917. Signed “Modigliani” upper 
right. 

Oil on canvas, 253%4 x 39% in. 

Gift of Mr. and Mrs. Joseph Bissett 

(55.59) 


René Portocarrero, Cuban, 1912 - 

Senales No. 2, 1952. Signed and 
dated “Portocarrero 1952” lower 
right. 

Tempera and ink on paper, 14"%s x 
in. 

Gift of Joseph Cantor (56.7) 


Raul Milian, Cuban, 1914 - 

Composition, 1952. Signed and dat- 
ed “Milian 52” lower left. 

Watercolor and ink (?) on paper, 
14°%e x 14'%e in. 


Gift of Joseph Cantor (56.8) 
Georges Rouault, French, 1871 - 
Wounded Clown 


Oil on cardboard, 13%x 8M in. 
Gift of Mr. and Mrs. Joseph Bissett 
(56.22) 


Marc Chagall, Russian, 1887 - 
In the Mountain, 1930. Signed and 
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dated “Marc Chagall (1)930” low- 
er left. 
Oil on canvas, 28%4 x 23% in. 
Gift of Mr. and Mrs. Joseph Bissett 
(56.23) 


Marc Chagall, Russian, 1887 - 
Green Dream, 1945. Signed and 
dated “Marc Chagall 1945” lower 
right. 
Oil on canvas, 30 x 24 in. 
Gift of Mr. and Mrs. Joseph Bissett 
(56.24) 


Amedeo Modigliani, Italian, 1884 - 
1920 
Head of a Man, 1915/16. Signed 
“Modigliani” upper right. 
Oil on canvas, 21 x 16% in. 
Gift of Mr. and Mrs. Joseph Bissett 
(56.25) 


DRAWINGS 


Arshile Gorky, American (Armenian 
born), 1904-1948 

Study for “The Plough and the 
Song,” 1946. 

Crayon and pencil, 19 x 25%e in. 
(482 x 643 mm.) 

Friends of Art Fund (56.1) 


Italian, late 16th century 

Architect's Study for Facade of 
Church at Oriolo 

Pen, pencil, and bistre wash, 10'%e 
x 7'%e in. (278 x 202 mm.) 

R. T. Miller, Jr. Fund (56.19) 


French, 18th century 

Imaginary View of Rome 

Pen and >istre with grey wash, 7% 
x 12% in. (193 x 319 mm.) 

R. T. Miller, Jr. Fund (56.20) 
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Rudy Pozzatti, American, 1925 - 
Palazzo, Florence, 1955. Signed and 
dated “Rudy Pozzatti ’55” lower 
right. 
Etching-engraving, 9%e x 13% in. 
Gift of The Print Club of Cleveland 
(55.53) 


André Derain, French, 1880-1954 

Head of a Girl. Signed “A Derain” 
lower right. 

Etching, 6% x 4% in. (design); 12'%s 
x 9'%6 in. (paper) 


Gift of William M. Milliken (55.55) 


Henri Matisse, French, 1869-1954 

The Organdy Dress, ca. 1922-25. 
Signed “Henri Matisse 50/50” 
lower left. 

Lithograph, 17% x 10% in. (design); 
20% x 14%e in. (paper) 

Gift of William M. Milliken (55.56) 


George Wesley Bellows, American, 
1882-1925 

Sunday, Going to Church, 1921. 
Signed “Geo Bellows” lower right. 
B. 154 

Lithograph, 12% x 14% in. (design); 
14% x 17 in. (paper) 

Gift of William M. Milliken (55.57) 


George Wesley Bellows, American, 
1882-1925 

Marjorie, Emma and Elsie, 1921. 
Signed “Geo Bellows” lower right. 
B. 4 

Lithograph, 11%s x 13% in. (design); 
12™e x 15% in. (paper) 

Gift of William M. Fidliken (55.58) 


German, ca. 1450 

Hand of God. Page from block book. 
Schreiber 1783. (Unique) 

Woodcut, hand colored, 5% x 3% in. 

Friends of Art Fund (56.2) 


CATALOGUE 


Hendrik Goltzius, Dutch, 1558-1617 
Pluto. From series of six (Gods) in 
oval format. B. 233; H. 369 
Chiaroscuro woodcut, 13% x 10% in. 
Mrs. F. F. Prentiss Fund (56.3) 


Erich Heckel, German, 1883 - 

Junges Madchen, 1913. Signed and 
dated “Erich Heckel 13” lower 
right. 

Woodcut, 104 x 6% in. (design); 
22%16 x 16% in. (paper) 


Friends of Art Fund (56.9) 


Ernst Ludwig Kirchner, German, 
1880-1938 

Bathing Scene, 1912/13. Schiefler 
I, 206 

Woodcut, 17% x 15'%e in. (design); 
21 x 17% in. (paper) 


Friends of Art Fund (56.10) 


Jozsef Rippl-Ronai, Hungarian, 1861- 
1927 

La liseuse avec la lampe, ca. 1895. 
From “La Revue Blanche”. 

Lithograph, 746 x 5% in. (design); 
12% x 9% in. (pa 


Friends of Art Fun (56.12) 


Paul Ranson, French, 1864-1909 

La liseuse couchée, ca. 1895. From 
“La Revue Blanche”. 

Lithograph in one color, 5% x 8's 
in. (design); x in. (paper) 

Friends of Art Fund (56.13) 


Jean Duvet, French, 1485-after 1561 

St. John Sees the Seven Golden Can- 
dlesticks. From the series, “The 
Apocalypse”. B. VII, 14; R.-D. 28; 
Boull. 28 

Engraving, 11'%6 x in. 

R. T. Miller, Jr. Fund 


(56.21) 
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MANUSCRIPT 


Austrian, ca. 1460 

Choral Book Illumination 

Ink, tempera, and gold leaf on vel- 
lum, 19 x 13%e in. 

Mrs. F. F. Prentiss Fund (56.6) 


SCULPTURE 


African, ‘Nigeria, probably Lagos 

Cup with cover. First half 16th cen- 
tury. 

Height: 13% in. 

Gift of Mr. and Mrs. Gustave 
Schindler (56.5) 


Henry Moore, English, 1898- 

Reclining Woman, ca. 1945 

Bronze with green patina. Height: 
6% in. Length: 15 in. 

R. T. Miller, Jr. Fund (56.18) 
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JEWELRY 


Cyprus, Curium, 330-300 B.C.; cen- 
tral pendant, mid 5th c. B.C. 

Necklace. Thirty-seven gold beads 
and thirty-two glass beads. 

Gift of Winston Guest (55.61) 


METALWORK 


English, 17th century 

Pair of Andirons (Chenets) 

Enameled bronze and iron. Height: 
15% in. Length: 11% in. 

Gift of Winston Guest (55.60) 


Recent donations to the Helen Ward 
Memorial Collection include tex- 
tiles and costumes from Mrs. A. 
H. Breese, Miss Lenore Keene, 
Mrs. Emil Pulver, and Mrs. J. B. 
Thomas. 
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STAFF OF THE MUSEUM 


Charles P. Parkhurst, Director 
Clarence Ward, Director Emeritus 
Chloe Hamilton, Curator 

Mrs. Hazel B. King, Curator Emeritus 
Frances Fall Pelham-Keller, Librarian 
Betty Ink, Assistant to the Director 


MUSEUM PURCHASE COMMITTEE 


Paul Arnold 

Frederick B. Artz 

Andrew Bongiorno 

Edward Capps, Jr. (on leave) 
Chloe Hamilton 

Mrs. Oscar Jaszi 


FACULTY OF THE DEPARTMENT 


Paul Arnold 

Walton F. Battershall 
Edward Capps, Jr. (on leave) 
Ellen Johnson 

Chu-tsing Li 


Irving E. Marcus 

EDITOR OF THE BULLETIN 
PHOTOGRAPHER 
ASSISTANTS AND FELLOWS 


Jane Hutchison 
Joel Isaacson 
Mary Rawson 
Carol Raybin 
Loretta Renz 
Frances Taube 


PUBLICATIONS 

The Bulletin (illustrated), 
color reproductions, 
photographs and postcards 
are on sale at the Museum. 
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Eleanor Zerby, Assistant to the Cu- 
rator 


Delbert Spurlock, Building Superin- 
tendent and Head Custodian 

Robert Williams, Custodian 

Edwin Napp, Technical Assistant 

Maurice Morey, Custodian 


Ellen Johnson 

Donald M. Love 

Wolfgang Stechow (on leave) 
Margaret R. Schauffler 

William E. Stevenson 

Charles P. Parkhurst, Chairman 


Eva M. Oakes, Emeritus 
Charles P. Parkhurst, Head 
Margaret R. Schauffler 
Wolfgang Stechow (on leave) 
Jessie B. Trefethen, Emeritus 
Clarence Ward, Emeritus 


Laurine Mack Bongiorno 
Arthur E. Princehorn 


MUSEUM HOURS 


School Year: 

Monday through Friday 

1:30-5:00 , 7:00-9:00 P.M. 

Saturday 2:00 - 4:00 P.M. 

Sunday 2:00 - 6:00 P. M. 

Summer: 

Monday through Friday 

10:00 to 12:00 A. M.; 

2:00 to 5:00 P.M. (apply at side gate) 

Saturday 2:00-5:00 P.M. 
7:00-9:00 P.M. 

Sunday 2:00-6:00 P.M. 
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Friends of the Museum 


] 
| 
; 
i 
A 
i 


BENEFACTORS 


Who have contributed or bequeathed $100,000 or more 


*Cuarces L. Freer 
*Cuarces M. Harri 


R. T. Miter, Jr. 


PATRONS 


F. OLNEY 
*Mrs. F. F. Prentiss 


Who have contributed or bequeathed $10,000 or more 


*Mary A. AInswortH 

Mr. ann Mars. Josern Bissert 
Eucene Garpaty 

Ivan B. Harr 

*Mrs. A. Aucusrus HEary 


DONORS 


Baroness vE KercHove 
Ropert LEHMAN 

Mr. anp Mrs. Haic M. Prince 
Norsert ScHIMMEL 


Who have contributed or bequeathed $1000 or more 


Watrter Bareiss 

Mrs. Raymonp M. Barker 
*Jupce Mapison W. Beacom 
Mrs. DupLey BLosssom 
GENEVIEVE BRANDT 

Mr. anv Mrs. H. Crovis 
*Lours E. Daniets 

Rosert E. E1sner 

Mrs. DonaLp W. Evans 
*Freperic Norton Finney 
Mrs. Curysier Foy 
Mrs. Bernice Curys_er Garsiscu 
J. Paut Gerry 

Wiutarp B. Gotovin 
Winston Guest 

Tue Honorasce Mrs. M. D. Guinness 
Mrs. Happen 

Homer H. Jonnson 

H. H. Kune 

C. T. Loo 

Dr. A. I. LupLow 


*Mrs. SterHeN J. MatrHews 

Mrs. Matcom L. McBrive 

*Mary L. McCrure 

*Amos B. McNary 

Mrs. Anprew B. Me_prum 

Mrs. GerrisH 

*Mrs. Cuartes E. Monroe 
*AnpREW Noau 

Mr. anp Mrs. Georce B. Roserts 
Mrs. GaLen 

Mr. anp Mrs. Gustave ScHINDLER 
A. AND *E, SrtBERMAN 

Mrs. Katruerine B. SpENCER 

Mr. B. Sprnco_p 

Dr. anp Mrs. Bruce Swirt 

Mr. anp Mrs. Crarence Warp 
*Lucien T. WarNER 

*ParisH WATSON 

Mrs. Frep R. Wuite 

*Mr. anp Mrs. Joun Younc-HuntTer 
Ricwarp H. Zinser 


CONTRIBUTORS 


The many who have presented gifts to the Museum and whose names have ap 
peared from time to time in the Bulletin and in connection with the exhibitions 
of the Museum's collections. 


* Deceased 
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Oberlin Friends of Art 
IN MEMORIAM MEMBERSHIPS 


MISS ALBERTA M. ABBOTT 
JACOB FRANKLIN ALDERFER 
J. E. ARTZ 

MRS. KATHERINE L. 
HOWARD C. CARTER 
CYRUS ALONZO CLARK 

MISS EDITH DICKSON 

MRS. AMELIA HEGMAN DOOLITTLE 


LIFE MEMBERS 


Frederick B. Artz 

C. K. Barry 

Oswald Goetz 

Mr. and Mrs. Erwin N. Griswold 
James Hazen Hyde 

Philip L. Kelser 

Mrs. Philip L. Kelser 

Mrs. Hazel B. King 

Mr. and Mrs. Louis E. Lord 
Judson D. Metzgar 

Mrs. Charles P. Parkhurst 


Mrs. Cassie S$. Payne 


SUSTAINING MEMBERS 


Mr. and Mrs. D. L. Anderson 
Mr. and Mrs. Raymond M. Barker 
Mr. and Mrs. Arthur E. Bradley 
Edwin W. Brouse 

Adele Brown 

Mr. and Mrs. Richard D. Buck 
Mrs. William B. Chamberlin 


LEWIS BUSHNELL 


DR. LOUIS C. JOHNSON 

DR. FRANCES E. KILLOREN 
MARY SMITH MC RAE 
RICHARD L. RIPIN 
RAYMOND H. STETSON 
MISS JESSIE TAZEWELL 
HELEN WARD 


Elizabeth Porter 

Mr. and Mrs. Haig M. Prince 
Louise S. Richards 

Mr. and Mrs. George B. Roberts 
Mrs. Galen Roush 

Mrs. Alan B. Sheldon 

Constance D. Sherman 

Mr. and Mrs. Pierre R. Smith 

Mr. and Mrs. Frank V. Van Cleef 
Mr. and Mrs. Clarence Ward 
Mrs. Lucien T. Warner 

Mr. and Mrs. Ernest Hatch Wilkins 


Mr. and Mrs. Ralph M. Coe 

Dr. and Mrs. Robert Crawford 
Mrs. Paul Drey 

Mr. and Mrs. W. M. Galloway 
Mr. and Mrs. Harry W. Getz 

Mr. and Mrs. William H. Hamilton 
John B. Hedges 


Continued next page 
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Howard Hollis 
C. C. Johnson 
Mr. and Mrs. Owen T. Jones 


Sylvan L. Joseph, Jr. 

Max Kade 

Mr. and Mrs. William E. Kennick 
Philip C. King 

Mr. and Mrs. C. W. Kinney, Jr. 
Kenneth C. Levin 

Robert M. Light 

James Long 

Donald M. Love 

Frits Lugt 

Dr. and Mrs. H. G. May 

Mr. and Mrs. Walter G. Nord 


The O'Donnell Paint & Wall Paper Co. 


Erwin Panofsky 

Dr. and Mrs. Roy G. Pearce 
Mr. and Mrs. Robert Pritzker 
Mr. and Mrs. Robert F. Reiff 
Mrs. Edna L. Ripin 


MEMBERS 


Mrs. Earl F. Adams 
Paul B. Arnold 

Mrs. G. W. Arthrell 
Charles M. Atkins 
Mrs. Hedy Bicklin 
Wallace S. Baldinger 
C. A. Barden 

Louis Bertoni 
Franklin M. Biebel 
Karl M. Birkmeyer 
Andrew Bongiorno 
Mrs. L. R. Bradbury 
Genevieve Brandt 
Mrs. Robert E. Brown 
Mrs. Bertha N. Cairns 
C. Parks Campbell 
Mr. and Mrs. Edward Capps, Jr. 
Marian Card 

Mrs. Albert G. Cohen 
Chester F. Conner 
John L. Conrad 
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Margaret R. Schauffler 

Mr. Theodore Schempp 

Mr. and Mrs. Alfred C. Schlesinger 
Janos Scholz 

Mr. and Mrs. George LeRoy Smith 
Eldredge Snyder 

Joseph L. Solomon 

Carl B. Spitzer 

Mrs. Harold Spivacke 

Mr. and Mrs. Wolfgang Stechow 
Mr. and Mrs. Paul O. Steg 

Dorah H. Sterne 

Mr. and Mrs. William E. Stevenson 
Mr. and Mrs. Blair Stewart 

Mr. and Mrs. Leonard Stidley 
George Szell 

Mrs. Ruth A. Tooze 

Mr. and Mrs. Robert W. Tufts 
Barbara Wriston 

Mr. and Mrs. Richard H. Zinser 


James S. Constantine 

Mrs. Paul F. Cropper, Jr. 
Mrs. C. H. Cushing 
Dorothy Daub 

Judith Ann Davidson 
Bruce Headley Davis 

Mrs. Peter Debye 

Mrs. Stella M. Dickerman 
Mrs. Mildred F. Douglass 
Mr. and Mrs. Paul M. Douglas 
James D. Ellis 

Ulrich Engler 

Mrs. R. A. Erickson 

Helen C. Estabrook 
Florence M. Fitch 

Mrs. Giuliano Folin 
Elizabeth Foster 

Mrs. Robert R. France 
Frick Art Reference Library 
Mrs. James G. Gamble 
Robert W. Geissinger 

Mrs. William H. Gerdts, Jr. 
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Richard A. Goldthwaite 
Mrs. Frederick G. Graff 
Mrs. Paul C. Graham 
Chloe Hamilton 

Mrs. Jane F. Hendry 
Fredrec T. Henkel 

Mr. and Mrs. John P. Herring 
Mrs. Martha B. Holden 
Mrs. Andrew G. Hoover 
Budd Hopkins 

John F. Howes 

Inda Howland 

Mrs. John D. Ingram 
Betty Ink 

Mrs. George Jaszi 

Mrs. Oscar Jaszi 

Edna Jenkins 

Martin G. Jennings 
Ellen Johnson 

Harry J. Johnson 

Mrs. George M. Jones 
F. W. Kaufmann 
John C. Kennedy 

Cc. O. v. Kienbusch 
Mr. and Mrs. Charles B. King 
Douglas Kinsey 

Mrs. John W. Kneller 
Freeman G. Koberstein 
David M. Koetser 
Mathias Komor 
Kenneth A. Kruett 
Edith LaRue 

Elizabeth Lasley 
Edward M. Lazansky 
Rensselaer W. Lee 
Margaret H. Leonard 
Lucy Lewis 

Lloyd G. Linder 

Mrs. Walter R. McCarthy, Jr. 
Janet D. McClure 
Mrs. Pearlmarie McCole 
Mrs. Barry McGill 
Milton Girod-Mallon 
Mrs. Clyde E. Martin 
Mrs. Peter Mattson 
Mary Meihack 


Jean Milligan 

Mrs. Betty Mont 

Mrs. W. R. Morrison 
Martha E. Morse 

Mrs. L. D. Morton 
Charles T. Murphy 
Prudence R. Mver 

Mrs. Eric Nord 

Ella C. Parmenter 

Heinz Politzer 

Lois Raasch 

Carol L. Raybin 

Loretta A. Renz 

Mrs. Miles H. Robinson 
Paul P. Rogers 

Grace L. Schauffler 

E. Susanne Schiller 
Germain Seligman 
Georges Seligmann 

Julia Severance 

Mrs. Paul R. Shafer 
Mrs. Alfred W. Sherman 
Mrs. Martin S. Sibinga 
Elsie Sikkerbol 

George E. Simpson 
Frances I. Sims 

Marion Sims 

Leonard J. Slatkes 

Mrs. Seymour Slive 

Mrs. Arthur C. Smith 
Mrs. Katherine B. Spencer 
Dr. and Mrs. Julian Steinberg 
Lee Striker 

Manette Swetland 
Frances P. Taube 
Harold Tower 

Mrs. James H. Turnure 
Mrs. Robert W. G. Vail 
Dona P. Van Dyke 

Horst Vey 

Robert L. Walters 

Mr. and Mrs. Forbes Whiteside 
George Wittenborn 

Mr. and Mrs. Joseph R. Wood 
Helen M. Wright 
Eleanor Zerby 
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MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 


A copy of each issue of the Bulletin | 


A copy of each color reproduction published of objects belonging to the 
Museum 


Invitations to all private receptions and previews at the Museum 


Announcements of all special exhibitions, Baldwin public lectures and other 
7 major events sponsored by the Museum 


A discount on annual subscription to Art News 


A standing invitation to hear lectures given in courses by members of this 
department when there is adequate space, and at the discretion of the 
instructor 


Categories of membership: 


In Memoriam Memberships may be established by a contribution of $100 
or more 


Life Members contribute $100 - $1,000 at one time to the Friends of Art 
Endowment Fund 


Sustaining Members contribute $10-$100 annually 


Members contribute $3 - $10 annually 


The adequate maintenance of the Museum and the development of its 
collections are dependent upon the assistance of its friends. We invite 
M anyone interested in the Allen Memorial Art Museum of Oberlin 
: College to contribute to its growth by becoming a Friend of Art under 

| one of the foregoing groups. 
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